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About this guide
This study guide was designed as a tool for teachers to use in order to help their students more deeply  
engage with the questions and themes explored in The Mountaintop. Included in both the pre and post-show 
units are a series of classroom exercises and discussion questions. This guide also includes supplementary  
information related to the content of this play.

This study guide includes lessons that support student learning about the civil rights movement,  
Dr. King’s leadership and his humanity. The exercises challenge students to rethink the idea of leadership  
and, like the playwright, to create their own image of Dr. King. They will also have the opportunity to look at  
his role within the context of the larger civil rights movement. Lastly, they will explore how they can help  
resolve injustice and inequality where they see it.

This guide was adapted by Lois Adamson. It is copyright protected.  
Please contact education@gctc.ca if you have any questions about the use of this guide.

Synopsis
After delivering one of his  
most memorable speeches,  
an exhausted Dr. Martin  
Luther King retires to his motel 
amidst a raging thunderstorm.  
When a mysterious maid arrives  
at his door, political discussion 
ensues and Dr. King is forced to 
confront his legacy in a poetic 
reimagining of the events taking 
place on the night before his  
assassination.

Content Advisory
The play includes some coarse 
language including racial slurs.

Curriculum Connections
SOCIAL SCIENCES & HUMANITIES

• Gender Studies, Grade 11, University/College Preparation (HSG3M)
• Equity, Diversity, and Social Justice, Grade 11,  

Workplace Preparation (HSE3E)
• Equity and Social Justice: From Theory to Practice, Grade 12,  

University/ College Preparation (HSE4M)
• Issues in Human Rights, Grade 12, University Preparation (IDC4U)
• Challenge and Change in Society, Grade 12,  

University/College Preparation (HSB4M)

CANADIAN & WORLD STUDIES

• Canadian History since World War I, Grade 10 (CHC2D)
• American History, Grade 11 (CHA3U)
• World History since the End of the Fifteenth Century, Grade 12,  

University Preparation (CHY4U)

THE ARTS

• Drama, Grade 9, Open (ADA1O)
• Drama, Grade 10, University/College Preparation (ADA2M)
• Drama, Grade 11, University/College Preparation (ADA3M)
• Drama, Grade 12, University/College Preparation (ADA4M)

ENGLISH

• English, Grade 10, University Preparation (ENG2U)
• English, Grade 11, University Preparation (ENG3U)
• English, Grade 12, University Preparation (ENG4U) 
• The Writer’s Craft, Grade 12, University Preparation (EWC4U) 

mailto:education@gctc.ca
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Introductory Pre-Show Exercise:  
Images of Dr. King
DIRECTIONS

1. As a class, brainstorm the traits you would attribute to Dr. King.  
Consider his emotions, actions, perspectives, interactions and  
relationships with others.

2. In pairs or in small groups, continue to analyze this list, comparing 
the traits you brainstormed to print and online research. Consult the 
resources listed at the end of the study guide.

3. Discuss how your research compares to your initial brainstorming.

DEBRIEFING QUESTIONS:

• What were the most common traits that came up  
in your brainstorming?

• Did any of the traits attributed to Dr. King in your  
research contradict each other? Why do you think this is?

Pre-Show Unit

MATERIALS

• Chart paper/Chalkboard
• Markers/Chalk
• Library/Computer access

PRE-SHOW DISCUSSION QUESTIONS

• What do we look for in our leaders?
• What sources do we draw from in understanding  

their lives and work?
• How would you describe the image of Dr. King?
• What contributed to that image?

• What is a martyr? 
• What are the pros and cons of martyrdom?
• What do Dr. King’s achievements in civil rights  

tell us about ourselves and the world we live in?
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MATERIALS

• Chart paper/Chalkboard
• Markers/Chalk
• Paper
• Writing utensils
• Library/Computer access

Pre-Show Exercise: 
Evolution, Not Revolution
DIRECTIONS

1. Share the following quote with the students:  
“God’ll strike you down if you move ’round too much.  
That what my momma used to say. When it storm like  
this my momma say, ‘Be still!’”

2. In the play, the character of Camae speaks this line reference to  
a storm raging outside Room 306 of the Lorraine Motel. But she  
also could be speaking about the danger all civil rights workers  
encountered — particularly in the turbulent 1950s and 1960s.  
Standing up meant the possi bility of being struck down. In addition  
to Dr. King, there were many other people — well-known and  
unknown — who worked toward America’s goal of “justice for all.” 
Change did not come at once. It came in a succession of setbacks  
and small victories.

3. As a class, discuss the following:

• What do you consider the civil rights era?
• What historical events mark that era?
• What was the result of those events?
• What do you still need to know about the movement? 

4. In small groups, use print or Internet sources to research the  
chronology of the civil rights movement in America. Consult the  
resources listed at the end of the study guide.

5. Answer the following questions as a group:

• In which events was Dr. King directly involved? 
• In which events did he serve as an inspirational leader? 
• What happened before he took a leadership role? 
• What occurred following his assassination? 
• What are the names of other key people within  

the movement?
• What were their contributions? 

6. Working in the same groups, create a multidimensional  
timeline of civil rights-era events. Choose events that best  
demonstrate both potential setbacks and the forward  
move ment of justice. Your timeline can take the form of a  
comput er-software presentation, an oral presentation using  
several actors, a short video or an image-based timeline.

7. Share and review each group’s timelines. 

DEBRIEFING QUESTIONS

• Which tech niques were most effective in communicating  
this important history?

• If you were to introduce this history to other audiences,  
how would you do so? Plan ways you can share it either within  
your school or community.

• Did anything surprise you about the history?



6

Introductory Post-Show Exercise:  
Reimagining Dr. King
DIRECTIONS

1. Revisit the list of traits you brainstormed as a class in the first exercise. 

2. In pairs, discuss how the images of Dr. King as a martyr and an  
inspirational leader compare to the one that the playwright, Hall,  
has created.

• How do they compare with each other? 
• Who do you think is the “real” Dr. King? Why? 

3. Share your findings about the “real” Dr. King with other groups. 

4. What process did each group use to construct that image?

5. Within your groups and using a variety of media, construct a physical 
“portrait” of Dr. King that you think best defines his role as a leader in 
the civil rights movement. Your portrait could take the form of a short, 
one-person show; a mosaic of found images; a poster announc ing 
one of his appearances; a painting or a speech. 

6. Share your portraits in a multimedia gal lery.

DEBRIEFING QUESTIONS

• Which is the most prevalent public image we have of Dr. King?
• What do you think has influenced the image of Dr. King  

and our understanding of his character?
• What new aspects did Hall reveal in this play?

MATERIALS

• Chart paper/Chalkboard
• Markers/Chalk
• Library/Computer access
• Space in which to move
• Art supplies

POST-SHOW DISCUSSION QUESTIONS

• One of the strengths of the play is the playwright’s  
use of visual symbols to convey a theme. Which images 
stood out to you most and how did they impact your 
understanding and appreciation of the play?

• What aspects of the character of King showed him  
to be most hu man? 

• In Camae, how did Hall show how our human traits 
might make us “better angels”? 

• What do you think inspired Hall to create a new  
image of Dr. King? 

• When Dr. King begins to speak directly to the  
au dience, he is breaking what is known as the “fourth 
wall”, disrupting the imaginary boundary be tween  
the actors and their audience. What do you think  
the playwright intended by having him speak directly  
to that audience? In what ways was it effective?

Post-Show Unit
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Post-Show Exercise:  
Picking up the Baton
DIRECTIONS

1. At the end of the play, King says that “this baton is no longer  
the burden my image can bear.” He begs us to grab it and  
“pass, pass, pass it along” in the multigenerational relay toward  
the goal of equal rights and equal respect for all.  

2. As a class, use the following questions to start a discussion  
about justice and equal rights within your school and com munity  
and how the status of those rights compares to the status of the  
rest of the nation. 

• What inequities directly affect students in your school?
• What inequities directly affect the citizens of your community?
• What is the status of those inequities in comparison to the  

rest of the nation? To the rest of the world?
• What can you learn from those who already are working  

to correct those inequities?  

3. Divide into groups, and choose an issue with which you feel  
you can make a difference. Share what you’ve chosen with the  
rest of the class. If any group’s issue overlaps with another group’s,  
consider joining forces to divide responsi bilities or to broaden  
your scope of responsibility into the community or nationwide.

4. Within your group, divide the following responsibilities:  
further research into the issue on a local level; interviews with  
those currently working to resolve injustices linked to that issue;  
and investigation into possible avenues for ending the injustices.

5. After you’ve each taken time to fulfill your responsibilities,  
meet to share your findings.

6. Create an action plan for what your group can do to make a  
difference either on your own or in coordination with existing,  
outside organizations. Your plan should include benchmark  
goals and the steps that will be taken to try to reach them.

7. Create a plan as a class to update your peers on a regular basis to 
share your suc cesses and setbacks, either with oral presentations, 
school newspaper articles or social-media updates.

DEBRIEFING QUESTIONS

• What were the similarities between your groups’ chosen justice issues?
• What do you think is the best way to make change?

MATERIALS

• Chart paper/Chalkboard
• Markers/Chalk
• Paper
• Writing utensils
• Library/Computer access
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Sources & Resources
THE ONTARIO CURRICULUM

The Ontario Curriculum — The Arts

Grade 10 
www.edu.gov.on.ca/eng/curriculum/secondary/arts910curr2010.pdf

Grades 11 and 12 
www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf

The Ontario Curriculum — Social Sciences and Humanities

Grades 11 and 12 
www.edu.gov.on.ca/eng/curriculum/secondary/sstudies1112curr.pdf

The Ontario Curriculum — Canadian and World Studies

Grades 9 and 10 
www.edu.gov.on.ca/eng/curriculum/secondary/canworld910curr2013.pdf

Grades 11 and 12 
www.edu.gov.on.ca/eng/curriculum/secondary/2015cws11and12.pdf

www.edu.gov.on.ca/eng/curriculum/secondary/interdisciplinary1112curr.pdf

The Ontario Curriculum — English

Grade 10 
http://www.edu.gov.on.ca/eng/curriculum/secondary/english910currb.pdf

Grades 11 and 12 
http://www.edu.gov.on.ca/eng/curriculum/secondary/english1112currb.pdf 
 
 
DR. MARTIN LUTHER KING

Biography Network — Martin Luther King Jr. 
www.biography.com/people/martin-luther-king-jr-9365086

The Martin Luther King Jr. Center for Nonviolent Social Change 
www.thekingcenter.org

The Official Website of the Dr. Martin Luther King Jr. Memorial 
www.mlkmemorial.org

The Official Website of the Nobel Prize —  
Dr. Martin Luther King Jr. Biography 
www.nobelprize.org/nobel_prizes/peace/laureates/1964/king-bio.html

CIVIL RIGHTS EDUCATION

The Leadership Conference — Civil Rights 101 
www.civilrights.org/resources/civilrights101/chronology.html

PBS African American World — Timeline of the Civil Rights Era 
www.pbs.org/wnet/aaworld/timeline/civil_01.html

Teaching Tolerance — “A Time for Justice” Civil Rights Timeline 
www.tolerance.org/supplement/time-justice-civil-rights-timeline

https://www.tolerance.org/classroom-resources/tolerance-lessons/a-time-for-justice-a-civil-rights-timeline

