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ALL OUR RELATIONS –DIRECTORS’ CHAT
THE ARTISTIC AND MANAGING DIRECTORS OF NAC INDIGENOUS 
THEATRE AND GCTC SAT DOWN TO DISCUSS THE RELATIONSHIPS 
AND IDEAS AROUND KIINALIK: THESE SHARP TOOLS. THEIR CON-
VERSATION HAS BEEN EDITED FOR CLARITY AND BREVITY. 

WE STARTED BY ASKING WHAT LED TO THE PARTNERSHIP  
BETWEEN THE NAC AND GCTC...

 

Eric Coates: When the NAC launched the Indigenous Theatre Department, we 

anticipated that there may be a need for more performance space, so when Lori and 

Kevin called, we were ready to play.

Kevin Loring: Well basically, I thought that we’d get sued, so the GCTC would be a 

better venue for Kiinalik: These Sharp Tools [all laugh]. It’s a brilliant piece. It’s audacious. 

It sneaks up on you and then it jumps you.

Lori Marchand: The connection between the four of us is interwoven with the 

relationship between the theatres. Hugh and I are sure that we have a photo of our 

fathers together. Kevin and I have pretty much had it confirmed that we share DNA. And 

Eric has recently reconnected with his Salish roots and of course the three of us are 

Salish in that grander scope. In a way it’s like the context for the work in the first place. 

It’s that coming together and weaving together of histories that create that interest 

and that fertile ground for this investigation: who are we as people? What does it mean 

to see someone else as Other than oneself and not look to find the humanity. It’s that 

humanity that links us all.

Hugh Neilson: I remember a call from your [Eric’s] office saying, “Hugh, I think you need 

to see this video. I’m thinking of programming it.” It was interesting watching the video 

and seeing some of our peers in the Toronto audience looking quite uncomfortable. 

That, for me, sealed it.

Eric: We’ve been focusing on how provocative it is, but is it provocative to Laakkuluk’s 

community? No.

Kevin: It’s this journey of this Southerner Torontonian lefty artist going up to the North 

to have her Northern experience, and very much not getting what she expected. And 

encountering the realities of the North, and blowing up the mythologies that we have 

about the North. It’s the beating heart of the North and I found that stunning.

Lori: There is, for me, a real curiosity about the North. Even going through school learn-

ing of the history and geography of this land, the North was always mystical. Maybe 

mystical is the wrong word. It’s something that we find difficult to imagine.

Kevin: It is a global community up there. The Inuit are in Russia, they’re in Europe, 
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they’re in Canada — these defined nations — but they as a people are circumpolar. 

It’s another world. You’re actually talking about an environment so different from ours 

that it’s another planet.

Hugh: My father was working for Indian and Northern Affairs in the 70s and he would 

travel north regularly. My experience of the people of the North was that he would come 

home with carvings. That was what I knew about it. I think that this piece gets me to 

recognise that it is incumbent on me to learn more about the cultures and the people in 

the North.

Kevin: The play is an unmasking, I think, of the myths of the North. What makes this 

work so incredibly powerful for me is how open it is, and how deep they go with that.

Lori: There’s also something about the fact that the creators are women. The femininity 

of the piece is so powerful, and it’s that same celebration of the strength and beauty of 

Indigenous women that we’ve been celebrating all season.

Kevin: I think that when we are comfortable we are sure, and when we’re sure we’re 

usually really wrong. When you’re comfortable you don’t have to come into contact with 

anything. Everything is being reaffirmed. All of my reality is fine. But when you come into 

contact with something that makes you uncomfortable, now you’re stuck with a choice: 

do I fight it? Do I resist? Do I relax and allow it to happen? Do I run away? That’s what’s 

wonderful about theatre: if you’re in a theatre and you’re uncomfortable with what is 

happening, you actually have to get up to leave. You have to get up in front of 300 

people and leave, which is an act in and of itself. There’s a place for comfortable theatre, 

but the wonderful thing about theatre is that it can change you. So being provoked into 

that uncomfortability is a vital part of it.

Hugh: When I experience discomfort, I have an opportunity to look at what it is that 

I’m trying to protect. Is it attacking some privilege that I have? Is it something I’ve held 

onto and am now questioning? And it’s a gift to be able to explore that and learn 

about myself.

Eric: Theatre kickstarts critical thinking when it works, and it’s usually from a place of 

discomfort. One of the great frustrations for those of us who program work is that the 

feedback is often from people who are terrified of engaging in that kind of thinking. 

Lori: We talk about the transformative power of theatre. And if I think about 

transformation in and of itself, it’s uncomfortable. Shedding a skin; growing pains. But if 

we stay static there is also that withering, that loss of energy. There is something about 

staying still that is stagnant. Discomfort is the way of moving forward in the world.

Let it be the beginning of a conversation. 

Let it be a meeting place and a reckoning. 

Let it live radically in a feminine paradigm. 

- Laakkuluk Williamson Bathory, Evalyn Parry, Erin Brubacher, Elysha Poirier, 

and Cris Derksen, Iqaluit, April 2017

Let it be complex. 

Let it be unresolved.
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BUDDIES IN BAD TIMES

Director | Erin Brubacher

Live Video | Elysha Poirier

Original Composition + Live Music | 

Cris Derksen + Evalyn Parry

Uaajeerneq and Throat Singing |

Laakkuluk Williamson Bathory  

Set Design | Kaitlin Hickey

Lighting Design | Rebecca Pichera

Sound Consultant | Jess Forrest

Stage Manager | Georgia Priestley-Brown

Production Assistant | Rico Manitok

Production Manager | Charissa Wilcox

Technical Director | Adrien Whan

KIINALIK: THESE SHARP TOOLS 
CREATED BY EVALYN PARRY, LAAKKULUK WILLIAMSON BATHORY, ERIN BRUBACHER 

+ ELYSHA POIRIER WITH CRIS DERKSEN

Manager of Touring | Chris Reynolds

Seal Skin Shoes | Nicole Camphaug, Enb 

Artisan, Nunavut

Jewelry | Matthew Nuqingaq

Ulu | Mosesie Lewis

GCTC

Technical Director | Kyle Ahluwalia

Head of Props and Head Scenic Painter |

Stephanie Dahmer Brett

Head of Wardrobe | Vanessa Imeson

Assistant Technical Director |  

Jonah Lerner

GCTC invites you to visit the

LORRAINE ‘FRITZI’ YALE GALLERY

in the Upper Lobby of the Irving Greenberg Theatre Centre to view the  

artwork of Myriam Peever, on exhibit between Jan 22, 2020 – Mar 8, 2020.  

The exhibition is curated by the Ottawa School of Art.

PLEASE NOTE

• Kiinalik: These Sharp Tools 

 runs approximately 110 

 minutes with no intermission.

• The use of cameras or  

 recording devices is strictly  

 prohibited.

• All cell phones and  

 electronic devices must  

 be turned off.

• Please do not walk in  

 the performance area of  

 the stage.

ENJOY THE SHOW!

Kiinalik: These Sharp Tools was originally developed and 

co-produced by Buddies in Bad Times Theatre and Theatre 

Passe Muraille

The Great Canadian Theatre Company engages members 

of the Local 471 of the International Alliance of Theatrical 

and Stage Employees. 

 GCTC acknowledges the support of the Ontario Arts 

Council (OAC), an agency of the Government of Ontario, 

which last year funded 1, 737 individual artists and 1,095 

organizations in 223 communities across Ontario for a total 

of $52.1 million.

GCTC acknowledges the support of Canadian Heritage for 

bringing this show to our stage.  

GCTC engages, under the terms of the Canadian Theatre 

Agreement, professional artists who are members of the 

Canadian Actors Equity Association.

WRITTEN + PERFORMED BY EVALYN PARRY 
+ LAAKKULUK WILLIAMSON BATHORY
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STAGES & PAGES

NON-FICTION
POCKET INUKTITUT

Martha Peet, 2008. 224 pp.

This guide is organized into everyday 

conversation and contains information 

regarding pronunciation, writing systems 

and grammar. Recommended for anyone 

working with Inuit speakers or interested 

in the Inuktitut language. 

THE RIGHT TO BE COLD

Sheila Watt-Cloutier, 2015. 336 pp. Also 

available in eBook format, and in French 

under the name “Le droit au froid”.

Passionate voice for the Inuit people, 

Sheila Watt-Cloutier is a political activist 

on climate change. These changes are 

now threatening her culture and ultimately 

everyone in this world. 

CANADIAN GEOGRAPHIC  
INDIGENOUS PEOPLES ATLAS 
OF CANADA

The Royal Canadian Geographical Society, 

2018. 65 pp.

The Royal Canadian Geographical 

Society’s four-volume atlas has one 

volume specifically dedicated to Inuit 

people.  It explores different themes and 

answers questions with maps, artwork, 

history and culture.

I AM INUIT

Brian Adams, 2018. 205 pp.

Follow the step of Alaskan photographer 

Brian Adams in his second book docu-

menting Inuit life in Arctic communities. 

See the changes, adaption and resilience 

through the residents’ stories. 

Appreciate how the photographer is 

dismantling stereotypes and 

misperceptions. 

INUIT WORLDVIEWS

Saullu Nakasuk, 2017.  321pp.

Through the voices of Inuit elders, this 

book presents traditional stories, songs 

and essays from elders interviewed in 

Inuktitut by the Iqaluit campus of Nunavut 

Arctic College. This is a good introduction 

into the world of oral transmission 

of knowledge. 

REAWAKENING OUR  
ANCESTORS’ LINES

Angela Hovak Johnston, 2017. 70 pp.

The Inuit art of tattooing is important for 

many Inuit women and almost died out 

with the rise of missionaries and residen-

tial schools. Collected in this book are 

beautiful photos and stories that reawak-

en ancestors’ lines and share the knowl-

edge of this traditional art.
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FICTION OTHER
STAGES & PAGES

SPLIT TOOTH

Tanya Tagaq, 2018. 193 pp. Also available 

in eBook, Daisy, and Downloadable  

Audiobook format. Is also available in 

French under the name “Croc fendu”

Inspired by the life of Tanya, this book 

shows the life a young girl growing up in 

the Arctic in a very poetic way but also in 

a harsh way; showing the difference be-

tween good and bad, the animals and the 

humans, the truth and the imagination. 

THIS PLACE:  
150 YEARS RETOLD

Graphic novel, 2019. 287 pp.

An anthology of ten stories, this graph-

ic novel retells Canada’s history since 

Confederation through the lens of indig-

enous people. One chapter was created 

by famous Inuit couple Rachel and Sean 

Qitsualik-Tinsley. 

INUUSIQ

Music CD. By: Jerry Cans, 2016.

Listen to the intriguing songs of the 

Arctic; a nice mix of traditional Inuit throat 

singing with a folk twist. 

RETRIBUTION

Music CD. By: Tanya Tagaq, 2016.

Experimental vocalist and artist, Tan-

ya Tagaq is one of the most renowned 

throat signers in the world. If you have the 

chance, go see her show!
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EVALYN PARRY– CREATOR + PERFORMER

Evalyn Parry is a queer interdisciplinary performance creator whose 

work is inspired by intersections of social justice, history and auto/

biography. She is the Artistic Director of Buddies in Bad Times 

Theatre in Toronto. As creator/performer recent shows include SPIN 

(which has toured around the continent) and Governor General’s 

Award-nominated Gertrude and Alice (Independent Aunties/ 

Buddies); recent directing credits include The Youth/ Elders Project 

(Buddies), and Obaaberima by Tawiah M’Carthy (Buddies, winner 

of Dora for Outstanding Production). She is the recipient of the KM 

Hunter Award for Theatre, the Ken McDougall Award for directing, 

and the Colleen Peterson Songwriting Award. Her travels have taken 

her as far North as Inuvik, NWT and Qikiqtarjuat, Nunavut.

THE COMPANY

LAAKKULUK WILLIAMSON BATHORY –  
CREATOR + PERFORMER

Laakkuluk Williamson Bathory is an Inuk artist based in Iqaluit. 

Winner of the inaugural Kenojuaq Ashevak Memorial Award 

from the Inuit Art Foundation. Co-curator of Tunirrusianngit, a 

retrospective art exhibition of Tim Pitseolak and Kenojuak Ashevak 

at the Art Gallery of Ontario. First Artistic Director of Theatre at 

Qaggiavuut. Winner of a 2017 Indigenous Reveal Award. 

Contributing artist to exhibitions such as #callresponse, Entering 

the Landscape, Among These Tundras and Tunirrusiangit. 

Laakkuluk’s foundational artistic practise is uaajeerneq - a part of 

her Greenlandic heritage. It is a performance that looks to unhinge 

inhibitions in an exploration of humour, humility, fear and sexuality. 

Laakkuluk is a collaborator, a thinker, a mother, sister, daughter, an 

activist and a lover of nuna, the Arctic lands. Laakkuluk lives in 

Iqaluit, Nunavut. Her family home town is Maniitsoq, Greenland.
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ELYSHA POIRIER – LIVE VIDEO + CREATOR

Elysha Poirier is a video artist and animator working in various 

forms of responsive media. Her methods in painting and design 

have been adapted to video for live performance. She utilizes low-fi 

technologies and analogue techniques and combines them with 

media rich practices. Elysha has produced several installations and 

engaged in live performances for dance, experimental music, and 

theatre such as Andrea Nann (The Whole Shebang), Evalyn Parry 

(To Live in the Age of Melting), Erin Brandenburg (Boblo), Annabel 

Soutar and Crow’s Theatre (Seeds). The furthest North Elysha’s 

been is Iqaluit, Nunavut.

ERIN BRUBACHER – DIRECTOR + CREATOR

Erin Brubacher is a director and multidisciplinary artist. She works 

with other artists to collaboratively create new performed works. 

Recent projects include: Noor, written by Erum Khan with live music 

by sitarist Anwar Khurshid and the electronic music duo LAL 

(presented by The Aga Khan Museum); the award winning Brubacher

/Spooner/Tannahill production of Concord Floral (presented by The 

National Arts Centre, Canadian Stage, The PuSh International 

Performance Festival + others); and 7th Cousins, co-written and 

performed by Erin & Christine Brubaker (first presented by 

Nightwood Theatre). Her first collection of poetry, In the small hours: 

Thirty-nine months & seven days, was published by Gaspereau 

Press and a new bookwork for 7th Cousins will be published by Book 

*hug in fall 2019. Erin holds an MA of International Performance 

Research, with distinction, from the University of Warwick and 

University of Amsterdam. She lived in Iqaluit in 2003-2004 and 

keeps returning to beautiful Nunavut.
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CRIS DERKSEN – CELLO + LIVE MUSIC

In a world where almost everything - people, music, cultures - get 

labelled and slotted into simple categories, Cris Derksen represents 

a challenge. Originally from Northern Alberta she comes from a 

line of chiefs from Northtall Cree Reserve on her father’s side and 

a line of strong Mennonite homesteaders on her mother’s. Juno-

nominated classically trained cellist and composer braids the 

traditional and contemporary, weaving her classical background 

and her Indigenous ancestry together with new school electronics 

to create genre-defying music. Derksen has performed nationally 

and Internationally with some of Canada’s finest including; Tanya 

Tagaq, Buffy Sainte Marie, Naomi Klein, and A Tribe Called Red to 

name a few. Cris Comes from Northern Alberta, NorthTall Cree 

Reserve and Buffalo Head hills, 975 KM North of Edmonton.

KAITLIN HICKEY – SET DESIGN

Kaitlin Hickey works with people to tell stories. Recent credits 

include: Co-Production Design, Book of Life (Volcano Theatre & 

Women’s Cultural Centre, Rwanda), Lighting Design, Empire Trilogy: 

The Philosopher’s Wife and Four Sisters, (Paradigm Productions), 

Co-Video Design, Now You See Her (Quote Unquote Collective & 

Why Not Theatre), Set Design, Noor, (Generous Friend, Aga Khan 

Museum), Lighting Design, The Children’s Republic (Belfry Theatre), 

Production Management, Charlotte: A Tri Coloured Play with Music 

(Theaturtle, World Stage Design Festival). She is a graduate of the 

National Theatre School of Canada, and holds a B.Sc. from St. 

Francis Xavier University. The furthest north Kaitlin has been is 

Kugluktuk, Nunavut.



GCTC 2019–20 SEASON | KIINALIK 9

RICO MANITOK – PRODUCTION ASSISTANT

Rico Manitok is from Rankin Inlet, Nunavut. He has been working in 

technical arts since 2017. He has been the Assistant Technical  

Director of Qaggiavuut production Kiviuq Returns since 2017, 

touring many communities of Nunavut, including Iqaluit as well as to 

Banff Centre, Isabel Bader Centre in Kingston, Harbourfront Centre 

and Tarragon Theatre in Toronto. Rico is passionate about Inuit  

empowerment through the arts and is also an avid hunter and  

builder of Inuit tools. He is currently based in Iqaluit with his partner  

Christine Tootoo.

GEORGIA PRIESTLEY-BROWN – STAGE MANAGER

Georgia Priestley-Brown comes from Fredericton, NB. She has 

worked throughout Canada as a Stage Manager, most notably a two 

year run as the Mainstage SM at Second City Toronto. Her credits 

with Second City include Walking on Bombshells,  The Best Is Yet 

To Come Undone, Party Today Panic Tomorrow, and Second City’s 

Guide to the Symphony. Her previous theatre credits include  

Hiraeth (Summerworks Festival), Le Nozze di Figaro,  

The Vinedressers (Highlands Opera), Tom at the Farm (Buddies 

In Bad Times), Twisted (Factory Theatre), A Christmas Carol, Red 

(Theatre New Brunswick), Alcina (Opera Atelier), Billy Bishop Goes To 

War (Blyth Theatre Festival). She would like to thank her family and 

friends for their constant support, and David, for everything, always.

REBECCA PICHERACK – LIGHTING DESIGN

Rebecca Picherack has been a part of the Toronto theatre  

community for 20 years. As a lighting designer at Buddies, Rebecca 

designed The 20th of November, Tom at the Farm, Pig, and  

Diplomatic Immunities (lighting designer and co director).   

Recent lighting designs include Fish Eyes Trilogy (Factory Theatre/

nightswimming) Kiss (Smash/Arc/Canadian Stage), A City  

(Necessary Angel), Infinity (Volcano, Tarragon), Century Song  

(Volcano), Disgraced (Hope and Hell/Mirvish/Centaur), James and 

the Giant Peach (Young People’s Theatre), Tartuffe, Tulugak (National 

Arts Centre), Within the Glass, The Circle (Tarragon),  Uncle Vanya 

(Shaw Festival), Hosanna (Soulpepper), Sea Sick, Boblo (Theatre 

Centre) Sleeping Beauty (Ballet Jorgen). Rebecca has received 

three Dora awards for outstanding lighting design. Her family is from 

northern Ontario which Rebecca now understands as being quite  

far south.
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NATIONAL ARTS CENTRE INDIGENOUS THEATRE

Marketing Coordinator | Monica Bradford-Lea

Indigenous Cultural Resident | Mairi Brascoupé

Interim Producer | Heather Cant

Marketing And Communications Officer | Amy Ede

Communications Officer | Sean Fitzpatrick

Artistic Associate  | Lindsay Lachance

Artistic Director | Kevin Loring

Technical Director | Peter Spike Lyne

Producer | Samantha MacDonald        

Managing Director | Lori Marchand

Assistant Technical Director | RJ Mitchell

Senior Marketing Manager | Bridget Mooney

Senior Administrative Officer | Suzanne Roy

Indigenous Theatre at Canada’s National Arts Centre is made possible through the 

support of individuals and organizations from across Canada. The National Arts Centre 

Foundation wishes to thank the following individuals:

THANK YOU TO OUR SPONSORS

Shirley Greenberg, C.M., O.Ont 

Dr. Paul & Mrs. Elsje Mandl 

Frank & Debbi Sobey 

Anonymous Donor 

David Aisenstat 

The Vered Family

Christine Armstrong & Irfham Rawji 

Gail Asper, O.C., O.M., LL.D. & 
Michael Paterson 

Perry Bellegarde, Assembly of First 
Nations National Chief 

The Renette and David Berman 
Family Foundation 

Adrian Burns, LL.D. & Gregory Kane, Q.C.

Alice & Grant Burton 

Clément Chartier, Métis National 
Council President 

The Delaney Family Foundation 

In memory of: 

Mohammed A. Faris 

Julia & Robert Foster 

Fred & Elizabeth Fountain 

Sarah Garton Stanley 

Elinor Gill Ratcliffe, C.M., O.N.L., LL.D. (hc) 

Susan Glass & Arni Thorsteinson 

Donald K. Johnson & Anna 
McCowan Johnson 

The Michael and Sonja Koerner 
Charitable Foundation 

Hassan Khosrowshahi, C.M., O.B.C. & 
Nezhat Khosrowshahi 

Dr. Dianne Kipnes, C.M. & 
Mr. Irving Kipnes, C.M. 

Phil Lind 
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Season Sponsor Major Partner Hotel Partner Official Rail Partner

off51 %
meals from our Vegan, Gluten-Free buffet!

* this offer applies only to items from our buffet.

Show your ticket stub on performance day or your GCTC membership and receive
We’re proud supporters of GCTC, and we live across the street!

VEGETARIAN RESTAURANT
EST. 2000

THE TABLE

Now get our healthy food delivered to your door!

+
info@thetablerestaurant.com
1230 Wellington St. West, Ottawa ON., K1Y 3A1

Sat-Sun 11:30am - 9pm
Mon-Fri 11am - 9pm

613 729 5973

NATIONAL ARTS CENTRE INDIGENOUS THEATRE

The Honourable Bill Morneau & 
Nancy McCain 

Natan Obed, Inuit Tapiriit 
Kanatami President 

Gail O’Brien, LL.D. & David O’Brien, O.C. 

Sandra & Jim Pitblado 

Power Corporation of Canada 

Kenneth and Margaret Torrance 
Endowment for Indigenous Theatre 

The Honourable Hilary M. Weston & 
W. Galen Weston
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So Proudly Canadian

Lorna Tener, Ph.D.
Psychologist

858 Bank St., Suite 108
Ottawa, K1S 3W3
Tel: 613-238-4971

www.drlornatener.ca

● manage moods
● improve relationships
● increase self-confidence
● overcome stress
● step over barriers to

creativity and
accomplishment

Enthusiastic sponsor
of GCTC!

Providing Cognitive Therapy (CBT)
since 1989
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Corporate Sponsors

GCTC’S PARTNERS
Government Partners

Season Partners

Communications Partners

Community Partners

Foundations CRABTREE FOUNDATION

Shannon Reynolds Memorial  

Endowment Fund

The Charles Dalfen Tribute Fund 

Turnbull Family Community  

Building Foundation

2019 LAWYER PLAY

The Acting Company

Andrew Peller Limited

Aptus Conflict  

 Solutions Inc.

Borden Ladner Gervais  

 LLP

Coconut Lagoon

CazaSaikaley

Clocktower Brew Pub Ltd.

Davidson Houle Allen LLP 

 Condominium Law

Deloitte

Desjardins

East Side Mario’s and  

 D’Arcy McGee's  

 Kirkwood

E.H. Lawco Inc.

ELIA ASSOCIATES  

 PROFESSIONAL CORP

Fasken Martineau  

 DuMoulin LLP

Free Form Fitness 

 Ottawa Mission

Gallagher Benefit Services  

 (Canada)

Great-West Life

Harwood Estate Vineyards

Hooper Litigation

Kaytie Loucks

Kelly Santini LLP

Kiwanis Club of  

 Ottawa West

Leystone Insurance  

 and Financial Inc.

Logan Katz LLP

Lorna Tener,  

 PH. D. Psychologist

Low Murchison Radnoff  

 LLP

Mann Lawyers

McCay Duff, CA

Merovitz Potechin LLP

Mill Street Brewery

Nelligan O’Brien Payne LLP

North of 7 Distillery

Norton Rose Fulbright  

 Canada LLP

Osler, Hoskin &  

 Harcourt LLP

Ottawa Pianos

Raven, Cameron,  

 Ballantyne & Yazbeck  

 LLP/s.r.l

Ridout & Maybee LLP

RONA Inc.

Sevigny Westdal LLP

Smith Petrie Carr & Scott  

 Insurance Brokers Ltd.

Stikeman Elliott

TD Commercial Banking

Tek Savvy

Tereposky & Derose LLP

The Table

Thyme & Again

TK Financial Group

Top Shelf Distilleries

St. Mary’s Home

Windswept Integrated

OPENING NIGHT  

CATERING SPONSOR

Thyme & Again

GREEN ROOM  

SPONSOR &  

ESPECIALLY FOR  

SENIORS

The Table Vegetarian  

 Restaurant

SERVICE PARTNERS

Canadian Forces  

 Appreciation Program

CAP Program

Ottawa Public Library

Ottawa School of Art

University of Ottawa  

 Alumni Association

MEMBERSHIP  

PROGRAM PARTNERS

Theatre Restaurant 

Program

Absinthe Café  

Resto-Bar

Anna Fine Thai Cuisine

Foolish Chicken

Istanbouli Shawarma 

House

Petit Bill’s Bistro

Pho Van Van

Stella Luna Gelato Café  

 (Hintonburg Location)

The Hintonburg  

 Public House

The Royal Oak  

 (Wellington Location)

Second Cup  

 (Wellington Location)

The Table Vegetarian  

 Restaurant

Membership Partners

CAA

Ottawa Art Gallery

Rona Home & Garden

Corporate Partners
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GREAT CANADIAN THEATRE COMPANY
BOARD OF DIRECTORS

Chair I Sharon Peake

Vice-Chair I Natasha Chettiar

Secretary I Carmelle Cachero

Treasurer I Elizabeth Ren

Past-Chair I Jeanne Inch

Norine Awad Allah 

Michael Aylward

Karen Bailey

Wendy Berkelaar

Wendy Doyle

Jacqui du Toit

John Kirkwood

Andrew Lonie

Margaret Pearcy

Alison Spiers

Technical Director | Kyle Ahluwalia

Manager of Development and  

Membership | Luke Brown

Box Office Assistant | Emily Carrigan

Artistic Director | Eric Coates

Head of Props and Head Scenic 

Painter | Stephanie Dahmer Brett

Marketing and Communications  

Manager | Jared Davidson

Box Office Assistant |  

Michelle Gendron

Production Manager | Seth Gerry

Box Office Assistant | Allison Harris

Patron Services Manager |  

Celina Hawkins

Finance and Office Manager |  

Angela Holmes

Head of Wardrobe | Vanessa Imeson

Front of House and Outreach Manager | 

Jillian Kennedy

Assistant Technical Director |  

Jonah Lerner

Box Office Assistant | Goeff Mcbride

Managing Director | Hugh Neilson

Box Office Assistant | Ludmylla Reis

STAFF
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Anonymous (5)

** Andrew and 

 Catherine Lonie

Bernice Marien

Chris and 

 Mary Ann Turnbull

Cindy Scott

David MacLaren

David Van Dine

Diana Kirkwood

Diane Laundy

Dino Testa

Douglas Campbell

Elizabeth Kaulback and 

David Caulfield

* Eric Coates

Geoffrey Hole

Glenn and Barbara 

McInnes

* Hugh Neilson

Ian Engelberg and 

 Joseph Cull

James Wightman

Jane Morris and 

 Robert Hicks

Janet Campbell

Janet Yale and Dan Logue

Janice Payne

** Jeanne Inch

Kim Barnhardt and 

 Kumanan Wilson

Lewis Auerbach and 

 Barbara Legowski

Linda McLaren

Lorna Tener and 

 Brian Toller

Margaret and 

 J. Kenneth Torrance

** Margaret Pearcy

Mitchell Charness and 

 Janice Palmer

** Natasha Chettiar

Neil Walsh

Owen Adams and 

 Deborah Jordan

Paul and Gail Gaffney

Pauline Heinonen

Peggy Lister

Raymonde Lea and 

 Stephen Hanson

Richard and 

 Jean Van Loon

Robert and Marion Bennett

** Sharon Peake

Stephen Bird

Steven and Deborah 

Moore

Stuart and Tineke Brown

Sylvia Shortliffe

The Wesley and 

 Mary Nicol Charitable 

 Foundation

** Wendy Doyle and 

 George Chamberlain

DIRECTOR’S CIRCLE $1000+

OUR RELATIONSHIP JUST GOT  
A LOT MORE PERSONAL.
Director’s Circle members enjoy a deeper connection 

with our creative process through social engagement 

with artists and other members of the GCTC family. 

For more information, please contact:

Luke Brown

Manager of Development & Membership 

613-236-5192 ext. 226

* GCTC Staff, ** GCTC Board Members
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Anonymous

Amelie Crosson- 

 Gooderham

Andrew Shore

* Angela Holmes

Barry Davidson

Bishop John and 

 Mrs. Joan Baycroft

Bob and Lyn McCaw

Bronwyn Steinberg

Carol Macleod

Catherine Beatty

Christopher Tanner

David and Martha Parkes

David Brooks

Doug and Flora Hill

Ferdinand Roelofs

Gary Greenman

Geraldine Davidson

Joanne and 

 Philip Stevens

** Karen Bailey

Kate and James Wright

Kathryn Elliott

Margaret and 

 Glenn Bloodworth

Melinda Newman

** Michael Aylward

Nancy Coates

Peter Bowie

Peter Clennett

Richard J. Standish

Rick Jones

Robert and

  Marion Bennett

Robert Neufeld

Ron Melchers

Ron Stewart

S. Elizabeth Reicker

Stephen Bird

Susan and Peter Conradi

Vernon G. Turner

Willem Van Iterson

INDIVIDUAL DONORS $250–$999

* GCTC Staff, ** GCTC Board Members

Anonymous (4)

Alan and Terri Bolster

Alexsandra Stanko

Allison and James Dingle

Andrea Madan

Andy Lunney

Ann Thompson

Anne Burnett

April Nakatsu and 

 Roderick Story

Avis Miller

Avril Price

Barbara Coleman

Bevin Worton

Brian Evenchick

Brian Scott and 

 Monica Sapiano

Bryan Allen

Bryan Wannop

Cameron Laing

Catherine Dickson

Christina Cameron

Cynthia Baxter

Dale and Donald Patten

David and Kate Preston

David Black

Donald Johns

Elaine Condos

Elizabeth Dickson

** Elizabeth Ren

Gay Richardson

Greg and 

 Barbara Reynolds

Heather Stevens

Janice Gray

John and Sylvia Gill

John Johnson

Josephine Stanic

Judith Dowler

Judy Patterson

Katharine Gourlie

Kathryn M. Palmer

Kathy Anderson

Keely Davison

Ken and 

 Norma Lynn Pearson

Ken Duff

Ken Huffman

Kenneth Lund

Larry and Lori Swain

Leonard Belsher

Lesley Inglis

Louise Schwartz

Lynn Murphy

Malcolm Collins

Margaret and 

 Dale Falkenhagen

Margaret and 

 Robert Armstrong

Margaret Jaques

Margaret Laing

Marilyn Hahn

Marilyn Prevost

Mary Hawthorne

Mary Stuart

Mary Wilson

Merilyn Neilson

Michael Hicks

Nancy Brodie

Nikita Lopoukhine

Pamela Sweet

Pat and Stan Nicholson

Paul Robichaud

Paula and Manny Agulnik

Peter Payan

Ralph Wiesbrock

Rebecca and Gerry Grace

Richard and 

 Kathy Mahoney

Richard Ellis

Robert Hendry

Robert Pierce

Robyn Osgood

Roger Dowdall

Ronald Davies

Ross Snyder

Sally Scott

Sally St. Lewis

Sandra Zagon

Stephen Magneron

Susan and Walter Conrad

Susan Prosser

Sydney Millar

Sylvia Bogusis

Sylvie Doucet

Tom Morison

Udo and Pauline Graefe

Valerie Knowles

Victoria Steele

Vivian Lee

William and 

 Linda Johnston

William Beaudoin

INDIVIDUAL DONORS $100–$249

Thank you to all of the individual donors that continue to help us bring great Canadian 

theatre to our stage. Our donors are the cornerstone of our organization. Donor bene-

fits include: a tax receipt, good karma, and the knowledge that you directly contributed 

to ensuring the arts can continue to make a positive difference in your community. 

For the complete list of donors, please visit www.gctc.ca. If you are considering making 

a donation, please go to www.gctc.ca/donate or speak with a Box Office staff member.

OUR DONORS
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EVENTS by THYME

CREATIVE CATERING | TAKE HOME FOOD SHOP | KITCHEN
1255 WELLINGTON ST W | 1845 CARLING AVE
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MAR 10 — MAR 29
SOCIAL ONLINE

@GCTCLIVE WWW.GCTC.CA

#gctcDaisy

UP NEXT
AT GCTC

DAISY
BY SEAN DEVINE


